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A twelve hours sequence of music performances and papers 
pre-arranged according to a thematic scheme, getting 
together music events and talkative ones in a time-set map of 

guided-ways.



Meeting with music can happen in 
places destined for transmission of 

knowledge, especially if it is the music to 
surrender and sediment itself, depositing its 

proper historical memory in them.



Music libraries preserve end products of 
a thought, the music one, that turns into 

sounding objects formally organized, 
final completeness of which, once are 
fixed on the paper, contains the poetic 
substance, the communicative power of 

this human expression.



Contact with scores set us in front of 
their mostly voiceless existence of tools 
useful for all that concern tradition and 

study of music.

If compared with alive experience of 
music, they will never put themselves 
more than papers for sound, which lie 
waiting to take life on the instant in 
which they will have made sounding.





1st room: reference materials and music knowledge





taste touch sight

sour soft clear 
sweet rough faint

pasty dark
pointed dull

bright 
translucent
marked







Andrea LANZA, Biblioteche musicali, in Dizionario enciclopedico universale 
della musica e dei musicisti: Lessico 1., p. 31 , Torino, UTET, 1983   



sound historicity sound being in time

passed sounds

written sounds

documented sounds

memory’s
preservation

sounds getting alive

music going back to 
resound



2nd room: musicology and meta-languages



(music language)

articulate syntax

inarticulate, dense meaning

(verbal language)

articulate syntax

articulate meaning 

(connotes and denotes)



The historical operation according to Paul Ricoeur
Cfr. P. Ricoeur, La mémoire, l’histoire et l’obli,Paris, Éditions de Seuil, 2000 

– trad.it. La memoria, la storia, l’oblio, Milano, Raffaello Cortina, 2003, p. 237. 

• the documentary phase

• the explicative/comprehensive phase

• the representative phase







(empathy)

perceptive materials
cultures

traditions

temporal
dimension subjectivity



http://it.youtube.com/watch?v=4NoAJW4CybM



3rd room: music language from the score to the listening





Work

Score



Work
Class

of inscriptions
(score)

defined by

defines

Class
of playings

defines

is defined 



FRBR (Functional Requirements for Bibliographic
Records) and music

Work

Music
composition

Music edition

Score

Entity

Expression

Manifestation

Item



transcription of the 
way in which the 
work has been  

played

the score
indicates the 
work

quotation as
good ‘sample’ of the 
work



Use System

personal way to process 
the information

enter into
relationship

presence in action taking note of a 
message

impersonal way to process
the information

making a 
quotation



human body

enliving forms 
of empathic 

behavior 

theory of
endosomatic

scores

knowing of a 
codex or 

linguistic system

the exosomatic
score 





The library’s staff



Some links to “La casa dei suoni”

Video 

http://www.youtube.com/watch?v=4NoAJW4CybM

http://multimedia.municipio.re.it/category/la-casa-dei-suoni/

Library’s site 

http://www.municipio.re.it/peri_biblioteca/

Texts

http://www.comune.re.it/retecivica/urp/retecivi.nsf/web/Srvznlndllzndprtcp
t?opendocument


