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A twelve hours sequence of music performances and papers
pre-arranged according to a thematic scheme, getting
together music events and talkative ones in a time-set map of
guided-ways.
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Dodici ore con la musica all'Istituto Peri, dalle 10 alle 22

http://www.comune.re.it/retecivica/urp/retecivi.figgb/Srvznindllzndprtcpt?opendocument




Meeting with music can happen in
places destined for transmission of

knowledge, especially if it is the music to
surrender and sediment itself, depositing its
proper historical memory in them.




Music libraries preserve end products of
a thought, the music one, that turns into
sounding objects formally organized,
final completeness of which, once are
fixed on the paper, contains the poetic
substance, the communicative power of
this human expression.




Contact with scores set us in front of
their mostly voiceless existence of tools
useful for all that concern tradition and

study of music.

If compared with alive experience of
music, they will never put themselves
more than papers for sound, which lie

waiting to take life on the instant in
which they will have made sounding.







1st room: reference materials and music knowledge
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Questa rappeesenta rions grafica peopone akume ips-
tesi ol bettura/ascolto alternative alla wormale scan
stome ofaria con ol gli eventi si svolgeranno nell'ans
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taste touch
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sweet rough
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clear
faint
dark
dull
bright
translucent
marked



aesthetic

experience
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Andrea LANZA, Biblioteche musicaliin Dizionario enciclopedico universale
della musica e dei musicisti: Lessitg p. 31, Torino, UTET, 1983

Biblioteche musicali. Sommario: 1. Generalita ¢ tipologia. -
IL. La biblicteca musicale nells storia. - [ La catalogazione dei fondi
musicali. - V. L’Associazione Internazionale delle Biblioteche Musi-

cali (AIBM]}.

1. GENERALITA E TIPOLOGIA. - Entrato nell’uso di quasi
tutte le lingue moderne, il termine B. indica, secondo
etimologia, il luogo ove & custodite un determinato ma-
teriale bibliografico e, per traslato, il materiale biblio-
grafico stesso e Uinsieme dell’apparato tecnico-ammini-
strativo necessario alla sua custodia e organizzazione.
Nel Rinascimento era impiegato, come sinonimo di B,
il termine libreria, il quale si & conservato in questa ac-
cezione solo nella lingua inglese. -

Sotto il termine generico di B. M. (o affini come Archi-
vio, Raccolta, Museo, ecc.) si sussume un vario ed ete-
rogeneo campionario di situazioni particolari, legate a
specifiche realta storico-culturali che ne hanno condi-
zionato la nascita, lo sviluppo, le funzioni, e ancora
oggl, a distanza di secoli, ne segnano la fisionomia.[Nate
come luoght di raccolta e conservazione di prodotti mu-
sicali decaduti dall'uso vivo e ridotti alla loro muta esi-
stenza grafica, le B. M. offrono nella stratificata compo-
sizione dei propri fondi uno spaccato delle vicende, delle
trasformazioni, del sovrapporsi dei gusti di un deter-
minato ambiente, mentre nella loro dislocazione geogra-
fica e nella loro storia istituzionale rinviano a pit ampie
circostanze di storia politica e sociale. Di qui il duplice
significato che B., raccolte e fondi musicali rivestono
Fer la storiografia musicale: da un lato, come miniere di
onti e testimonianze da cui risalire alla realta viva di un




memory’s

sounds getting alive

passed sounds :
preservation . .
written sounds music going back to
resound
documented sounds

sound historicity sound being in time
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2"d room: musicology and meta-languages
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Vokalpolyphonie

Le origini

del Madrigale cinquecentesco
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ﬁ B. Zanolini
'ﬁ R. Dionisi

La tecnica del
contrappunto
vocale

nel cinquecento

Edizioni Suvini Zerboni-Milano




music speech <mm gspeech about musie

(music language)
articulate syntax

Inarticulate, dense meaning

speech without words

(verbal language)
articulate syntax
articulate meaning

(connotes and denotes)

speech without music



The historical operation according to Paul Ricoeur
Cfr. P. RicoeurL,a mémoire, I'histoire et I'obliParis, Editions de Seuil, 2000

— trad.it.La memoria, la storia, I'oblioMilano, Raffaello Cortina, 2003, p. 237.

the documentary phase

the explicative/comprehensive phase

the representative phase
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bevm dseussnd, it ievident thar acconding ro Pontia, foe, the madeof a Frealy
imitative composition:is reverthelos ropr | e tenor ansd sopranes is the
form valid for the whole wark it is also evideny that the motives appear in
thise voices in the form imgendad 1o be modally proper with respect 1o the Final
and ambdtus of the relevant veses—it makes no. dilfireroe wheiber they
present the first statement ar enly the angwer of the <thkeme.” In the fits duo
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grishis the plagal meade Erom the authernic, | she sxample for four voies,
tenat and soprana are now linked ar the dissance off an corve; boeh e
.churecerized by plagal smbitas, and the sopranc is cspeeially marked by the
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mcde of the wheln, e, abio and bass are subordinared e thi tws viiocs
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prelinguistic features lingustic level of stylistic features

cultures

perceptive materials

temporal
dimension

traditions
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Istening

music language from the score to the |

3" room
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Timo rinascimento italiano
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defined by defines

I Class

Class

of inscriptions
(score)

. of playings

defines Is defined



FRBR (Functional Requirements for Bibliographic
Records) and music

: Music
Expression composition

Manifestation Music edition




guotation as
good ‘sample’ of the
work

the score
indicates the
work

transcription of the
way in which the
work has been




Description

ctlion e
Actionilangiage of

making a

taking note of a :
guotation

enter into presence in action
message

relationship

Impersonal way to process

personal way to process
the information

the information
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The library’s staff




Some links to “La casa del suonl”

Library’s site

http://www.municipio.re.it/peri biblioteca/

Texts

http.//www.comune.re.it/retecivica/urp/retecivinggb/Srvznindlizndprtcp
t?opendocument

Video
http://www.youtube.com/watch?v=4NoAJW4CybM

http://multimedia.municipio.re.it/category/la-casai-duoni/




